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	ESSAY (15-20 pages) 

	[bookmark: _GoBack]A creative senior thesis essay models the form of a critical essay. It can be framed as a series of interconnected remarks, but should develop a clear and coherent argument. It should be informed by an appropriate level of research and a relevant critical vocabulary. All quotations must be properly cited and all photos must be identified by source and credited. 

The essay reflects the student’s understanding of both the topic/genre they have chosen to explore and the specific nature of the performing art form in which they work. It should provide a rationale for aesthetic, dramaturgical, and interpretive choices, while shedding light on what the specific demands of this performance are conceptually, historically and artistically. In other words, the essay helps the reader-spectator situate the production:


	Thematically

	What are the dominant issues reflected in the themes and/or structure of the play/performance? The production should be considered as a site of questions pertaining to broader subject areas. Students are encouraged to consider the multiplicity of interpretive angles as well as to work with notions from other fields (e.g., philosophy, aesthetics, sociology, anthropology, psychology, history, gender studies, postcolonial and critical race theory, architecture, etc.) 


	Historically

	What are the relevant parts of the historical context, sociopolitical parameters, and artistic background used in the play (at the time of its first production) and significant for the development of the project (today)? Are there a production history and/or a critical debate surrounding the work of the author, or this genre of performance? What do we want to be able to say in this production today?


	Formally

	What performance styles have made a significant impact on the creative process? How do they influence your work? Which visual and sound imagery orients the production? Which type of relationships (spatial, affective, reflective, ethical) have you tried to establish between the audience and the characters, between the audience and the performers, between the audience and the action? 


	CODA (3-5 pages)

	A post-show reflection, including self-assessment. 
How did your initial ideas find their way into the creative process, and how did the creative process displace and reconfigure your initial ideas? To which extent have the conceptual and practical frameworks coalesced? What are the limitations of the production and what adjustments do you think could be made?
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